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After the students are welcomed into the stage area, 
we ask that applause be withheld until the end of our program, 
when it will be graciously received. Thank you! 

Traditionally, the program '‘Songs of Requiem and Light" honours Remembrance Day, Nov. 11. Although that day is 
already past, the regard and respect expressed on that day should have no fixed date. We again wish to dedicate this 
program to those whose lives have been harshly interrupted by human conflict and to those who continue to serve 

humanity’s struggle for freedom and tolerance. 


PROGRAMME 


In Paradisum Katharine Petkovski (b.1997] 

3rd year Oratorio Class Chorus (SA] 

Eternal Source of Light (Ode for the Birthday of Queen Anne] George Frideric Handel (1685-1759] 

Annika Telenius, soprano 
Katherine Moffatt, trumpet 

'Tis liberty (Judas Maccabeus] George Frideric Handel (1685-1759] 

Nathania-Rose Chan, soprano 

Aus Lapplands.Licht und Leben (Die Jahreszeiten] Franz Joseph Haydn (1732-1809] 

Daiye Chung, soprano 


Angels ever bright and fair (Theodora] 


George Frideric Handel (1685-1759] 
Madaleine Battista, soprano 


0 rest in the Lord (Elijah] Felix Mendelssohn (1809-1847] 

Olivia Guselle, mezzo-soprano 

Und wie sie ausgesandt.Lapt uns singen (Paulus] Felix Mendelssohn (1809-1847] 

Anika-France Forget, soprano 





Cesar Franck(1822-1890] 


Abjurez, la haine et l'inimitie (Les Beatitudes] 

Yekaterina Sultanbekova, soprano 

Laudamus te (Missa Sanctae Caeciliae] Franz Joseph Haydn [1732-1809] 

Claire Latosinsky, soprano 

Qui tollis peccata mundi (Gloria] George Frideric Handel (1685-1759] 

Rosemonde Desjardins, soprano 


Pie Jesu Lili Boulanger (1893 - 1918] 

Amelia Depiero, soprano 

Graduale: Requiem aeternam (Requiem in Bb minor, op. 89] Antonin Dvorak (1841-1904] 

Elizabeth Legierski, soprano 


Ave maris Stella Felix Mendelssohn (1809-1847] 

Emily Rocha, soprano 

Sancta Maria (Litaniae Laurentanae de Beata Maria Virgine, K. 195] Wolfgang Amadeus Mozart (1758-1791] 

Olivia Spahn-Vieira, soprano 

Dal bel seno d’una Stella (0 di Betlemme altera] Alessandro Scarlatti (1660-1725] 

Sunny Sheffman, soprano 

GroPer Herr, o starker Konig (Weihnachtsoratorium] Johann Sebastian Bach (1685-1750] 

Kristian Lo, bass-baritone 
Katherine Moffatt, trumpet 


PROGRAMME NOTES 

In seeking a unifying description of the elements of our program, the word transcendent embodied the 
multiple levels of human experience illustrated in the repertoire. The texts contain such concepts as paradise, 
liberty, angels, forgiveness, eternal light and rest, and finally redemption. 

In its most basic meaning, when one transcends, one climbs high (far] beyond a perceived boundary. 

Extended definitions include to triumph over negative or restrictive aspects, to surpass, exceed or extend 
notably beyond ordinary limits. 

This word has an undeniable connection with the meaning of Remembrance Day - we honor those who have 
risen above imposed limitations, and triumphed over adversity. So many have, and continue to risk going 
beyond the limits of ordinary experience, recognizing the transcendent importance of liberty. 

Without always realizing it, most of us experience the broader definitions of transcendence in our daily lives. 
We encounter and struggle to overcome boundaries in our daily pursuits, whether they are actual, 
perceived, social, emotional or physical. We are encouraged to identify, explore and surpass these 
boundaries to gain a greater satisfaction from our life's journey. Today's program offers aural witness to these 
struggles and transcendent achievements. 



Katharine Petkovski: In Paradisum (meaning "Into Paradise"] is an antiphon from the traditional Latin liturgy of 
the Western Church Requiem Mass. In the Masses for the dead, this antiphon is sung at the end of the Mass, 
traditionally in procession on the way from the final blessing to the cemetery, where burial takes place. While 
there are a number of interpretations that can be taken from the text, this setting explores an atmospheric 
approach; presenting layered, chant-like repetitions of the text, to form a blurred sonic effect over a series of 
shifting harmonies. This layering is intended to evoke an impression of a chorus of angels, welcoming listeners 
to a new state. Bursts of sound are pillared by moments of stagnant calmness and clarity, declaring its 
message; may the angels lead you into Paradise. 


In Paradisum deducant te Angeli: 
In tuo adventu suscipiant te Martyres, 
Et perducant te in civitatem sanctam Jerusalem. 

Chorus Angelorum te suscipiat, 
Et cum Lazaro quondam paupere 
Aeternam habeas requiem. 


May the Angels lead you into paradise; 

May the Martyrs welcome you upon your arrival, 
And lead you into the holy city of Jerusalem. 

May a choir of Angels welcome you 
And with poor Lazarus of old, 

May you have eternal rest. 


Annika Telenius: This Baroque work was written for Queen Anne's birthday and jointly meant to celebrate her 
Tory ministry's success in helping end the War of Spanish Succession. The libretto hails the English monarch as 
a divine light (divine by way of royalty's supposed place as God’s representation on earth and light as a symbol 
of hope, and thus she is lauded as well above the mortal and the mundane]. The music, being the opening 
aria for this secular cantata, heralds the rest of the celebrations with a trumpet while a treble voice states that 
the queen's brilliance is beyond even time: a prime example of word painting where the word "eternal" is 
sung for several bars at a time. 

Eternal source of light divine, 

With double warmth thy beams display, 

And with distinguish’d glory shine 
To add a lustre to this day. 


Nathania-Rose Chan: Tis Liberty, from Handel's Judas Maccabeus is a joyful celebration of the Jewish people 
from Judea; inspired by Judas Maccabeus who instilled thoughts of hope, liberty, and victory through the 
power of Jehovah. Under the threat of persecution by the Seleucid Empire, the Jewish people of Judea were 
forced to worship Zeus, however, Judas Maccabeus inspired the people to transcend social boundaries and 
liberate themselves from Seleucid oppression. Light hearted melismatic passages joyfully highlight the text 
"(Tis Liberty] that bids all nature look more gay", rejoicing in the beauty of the Jewish people's new found 
freedom. 

Tis liberty, dear liberty alone, 

That gives fresh beauty to the sun; 

That bids all nature look more gay, 

And lovely life with pleasure steal away. 


Daiye Chung: Licht und Leben is the winter cavatina from Joseph Haydn's Die Jahreszeiten (The Seasons] 
written after his oratorio "Die Schopfung" which led to a great success in his career. Nature and her four 
seasons have their own characteristics and though the cycle repeats, it brings us different experiences with 
each repetition. Though melodically pleasing, the cavatina is subtly exposing the atmosphere of winter, 
delivering the winter winds and the gloomy feeling of winter with the rhythm and the text. 


Aus Lapplands Hohlen schreitet her 
der sturmischdiist're Winter jetzt. 

Vor seinem tritt' 
er starrt in banger Stille die Natur. 
Licht und Lebensind geschwachet, 
Warm und Freude sind verschwunden. 

Unmutsvollen Tagen folget 
schwarzer Nachte lange Dauer. 


Out of Lapland’s caves approaches 
now the stormy, gloomy winter. 

Before the advancing steps, 

Nature seems frozen in anxious stillness. 
Light and life are weakened, 

Warmth and joy disappear, 

Desolate days follow 
blacker nights of long duration 



Madaleine Battista: In this aria, Theodora is pleading for angels to take her to heaven to avoid her doomed 
fate on earth due to her religious beliefs. She wishes to be closer to her faith, and prays the angels will hear 
her and help her transcend. 

Angels, ever bright and fair, take me to your care. 

Speed to your own courts thy flight, clad in robes of virgin white. 

Olivia Guselle: 0 rest in the lord from Mendelssohn's Elijah is a message of comfort delivered by an angel to 
Elijah, who has lost hope and is begging for death. The melody is simple and soothing as the angel encourages 
Elijah to keep going, but through a modulation into E minor becomes more persistent as the angel urges Elijah 
to commit to the Lord and not get distracted by evil. This piece explores transcendence with the idea that one 
cannot simply transcend of their own accord, but must have faith that the Lord will take them when it is the 
right time. 

0 rest in the Lord, wait patiently for Him and He shall give thee thy heart's desires. 

Commit thy way unto Him, and trust in Him, and fret not thyself because of evil-doers. 


Anika-France Forget: While singing the mercies and spreading the holy word of the Lord with joyfulness, Saul — 
who was blinded by an abundance of light — sees clearly again and believes in a different purpose. This glowing 
apparition leads Saul to a better life and guides him into a greater path. 


Und wie sie ausgesandt von dem heilgen Geist 
So schifften sie von dannen, 
Und verkiindigten das Wort Gottes mit Freudigkeit. 

Lapt uns singen von der Gnade des Herrn 
Und seine Wahrheit verkiindigen ewiglich! 


So they, being filled with the Holy Ghost, 
Departing thence, delayed not, 
and preached the word of God with joyfulness. 
I will sing of Thy great mercies, Lord 
and of Thy Truth evermore. 


Yekaterina Sultanbekova: This solo is from the fifth movement of "Les Beatitudes" by Cesar Franck. 
Specifically, the fifth movement represents the fifth Beatitude "Blessed are the merciful, for they will be 
shown mercy." Matthew 5:3-12. We are often overcome with situations in this life where the unthinkable and 
unspeakable happen to us, leaving us with a broken heart that can only be fixed by the Almighty. The first 
step to healing the broken heart is to forgive the ones who have wronged you so that you can move on in life 
and open yourself up to receiving God's light and transcendent healing power. 


Abjurez, la haine et l'inimite; 
Que votre ame apprenne la sainte pitie. 

Et quand le Tout-puissant viendra, 
Juge severe, punir les crimes de la terre, 
Humble, mai confiant vous lui direz : « Seigneur, Grace 

pourle pecheur! 
Par ma vie entiere je suis condamne, 
Mais pourtant j'espere, car j'ai pardonne. » 
Et Dieu desarmant sa colere exaucera votre priere. 


Renounce hatred and enmity; 

May your soul learn mercy 
and when the Almighty comes, 

Severe judge, to punish the crimes of the earth, 

Humble, may you confidently tell him: "Lord, grace for the 
sinner! 

Through my whole life, I am condemned, 

But yet I hope, because I have forgiven". 

And God, disarming his anger, will answer your prayer. 


Claire Latosinky: Though transcendence is often associated with reaching a state beyond our own 
comprehension, transcending also refers to triumphing over adversity. In this setting of Laudamus Te, part of 
his Cacilienmesse (Mass for St. Cecilia, patron saint of music], Haydn brings us back to this more earthly 
emotion of triumph, highlighting the text, with energetic melismas and playful chromatic tones. In a work 
intended for performance in a church service, Haydn reminds us that worship need not always be a sombre 
activity, but can also be joyful. 


Laudamus te, benedicimus te, adoramus te, We laud you, we bless you, we adore you, 

glorificamus te! we glorify you! 



Rosemonde Desjardins: "Qui tollis peccata mundi” from Handel’s Gloria is a cry for forgiveness. It is a hope to 
be heard by He whose transcendence soars above and beyond our conception of the human world. In trying 
to lift the words up to the heavens, the soprano line, supported and guided by faith, grows and intensifies with 
heartbreaking chromaticism that evokes the most humble and longing call for light. 


Lamb of God, you that take away the sins of the world, 

have mercy on us. 
Receive our prayer. 
You, who sits at the right hand of the Father, 

have mercy on us. 


Qui tollis peccata mundi, 
miserere nobis. 

Suscipe deprecationem nostram 
Qui sedes ad dexteram paths, 
miserere nobis. 


Amelia Depiero: "Pie Jesu" from Lili Boulanger's incomplete Requiem Mass is a piece that asks Jesus for eternal 
rest and is the final piece Boulanger wrote before passing at age twenty-four. The soaring soprano lines and 
chromatic harmonies show the unrest and complexities of life, until the very beautiful and simple melody on 
the word Amen that almost seems to represent moving beyond the limits of the material world. Transcending 
into a world above, and being granted eternal rest that surpasses what we know on Earth. 


Pie Jesu Domine, 
Dona eis sempiternam requiem 

Amen. 


Merciful Lord Jesus 
Grant everlasting rest. 
Amen 


Elizabeth Legierski: Written during the peak of his career in 1890, Dvorak's Requiem is known as one of his 
most successful choral works. The Graduale begins with a foreboding chromatic motive, and like a sudden ray 
of light bursting through the clouds, a swelling triumphant melody accompanied by a chorus emphasizes the 
words, "and let perpetual light shine upon them". Dvorak’s characteristic harmonies transform the darkness of loss 
to the transcendent light and hope of a soul's eternal rest. 


Requiem aeternam dona eis, Domine, 
et lux perpetua luceat eis. 
In memoria aeterna erit justus: 
ab auditione mala non timebit. 


Eternal rest grant to them, 0 Lord, 
and let perpetual light shine upon them. 
The just will be remembered forever: 
he will have no fear of evil report. 


Emily Rocha: This is a prayer to the Virgin Mary, praising her as the star of the ocean and pleading for her help 
in dark times. This nurturing mother of mankind is a guardian angel whose grace transcends that of all 
humanity. The knowledge that such a powerful figure is watching over us brings us peace, expressed through 
long, flowing, arioso lines, and loosens our chains of hardship, shown in fiery coloratura passages. 


Ave, maris Stella 
Dei mater alma, 
Atque semper virgo, 
Felix coeli porta. 
Sumens illud «Ave» 
Gabrielis ore, 
Funda nos in pace, 
Mutans Evas nomen. 

Solve vincla reis, 
profer lumen caecis, 
mala nostra pelle. 


Hail, star of the sea, 

Nurturing Mother of God, 

And Virgin immortal, 

Heaven’s blissful portal. 
Receiving that "Ave"; 

From the mouth of Gabriel, 
Establish us in peace, 
Reversing the name of "Eva". 
Loosen the chains of the guilty, 
Send forth light to the blind, 
Drive away our evils. 


Oliva Spahn-Vieira: Sancta Maria praises the Virgin Mary through musical lines that are bouncy and playful, yet 
humble; with the Latin text offered to the Mother of God with the utmost respect. The singer transcends, past 
what we as humans see and touch; instead, relying on a faith so strong that it becomes truth, in order to 
convey a message of praise and gratitude. Sections of free coloratura are reminiscent of angels soaring to 
heaven to be with her, living together in peace and light. 



Sancta Maria ora pro nobis, 
Sancta Dei genitrix, 
Sancta virgo virginum, ora pro nobis 
Mater Christi, mater divinae gratiae, 
Mater purissima, mater castissima, 
Mater inviolate, mater intemerata, 
Ora pro nobis. 


Holy Mary, pray for us. 

Holy conceiver of God, 

Holy virgin of virgins, pray for us. 
Mother of Christ, mother of divine grace, 
Mother most pure, mother most chaste, 
Mother inviolate, mother undefiled, 

Pray for us. 


Sunny Sheffman: The birth of Jesus is celebrated in wonderment in Dal bel seno d’una Stella, from Alessandro 
Scarlatti's Christmas Cantata 0 di Betlemme altera, composed at the end of the 17th century. Compared to a 
ray of sunshine gracing the universe, Jesus, born from the Virgin Mary, transcends human possibilities, shining 
light onto the world. Excitement begins to grow from the very start of the piece, shown by repetition of both 
sequential melodic fragments and text, and culminates with joyful ornamentation. 


Dal bel seno d’una Stella 
Spunta anoi l’eterno Sole. 

Da una pura verginella 
Nacque gia l’eterna prole. 


From the fair womb of a star 
The eternal sun appears to us 
From a pure Virgin 
Has been born the eternal Child. 


Kristian Lo: The aria 'Grosser Herr' praises the magnificence of the Lord and how his creation has brought us 
everything that we know. Even through his humble beginnings in a manger, Christ transcends through life 
without being taken in by worldly pleasures. We are taken to unexpected planes with frequent syncopation, 
large leaps and melismatic passages that help us glorify the Lord. 


Grower Herr, o starker Konig, Liebster Heiland, 
o wie wenig achtest du der Erden Pracht! 

Der die ganze Welt erhalt, 
Ihre Pracht und Zier erschaffen, 
Muss in harten Krippen schlafen. 


Great Lord, 0 mighty King, dearest saviour, 
0 how little you regard earthly splendour! 
He who maintains the whole world 
and created its glory and adornment, 
must sleep in a hard crib. 


Today's concert represents the combined efforts of many people. 

We are grateful for the input of voice teachers and coaches who have taken the time to support the singers in their 
preparation, sharing their expertise and insight. 

Many thanks to Nicole Percifield and Gabrielle Turgeon for their dedicated work in helping prepare the program. 

My class and I would like to thank Katharine Petkovski for accepting our commission and composing the 
mesmerizing In Paradisum for us, for her positive and engaging rehearsals, and her guidance in performance. 

A sincere thank you to Katherine Moffatt, who contributed her time, superior skill and artistry to join us for the two 
pieces featuring the trumpet. 

Lastly, a very special thank you from all of us to our amazing class pianist, Dakota Scott-Digout, whose generosity, 
geniality and outstanding professional skill are very much appreciated 


Upcoming Performances: 

FRIDAY NIGHT FLIGHTS Nov-15 | 5:15 PM | Boyd Neel 

Dr. Jun Lin, ENT 

TUESDAY PERFORMANCE CLASS FOR SINGERS 
Second Year Undergraduate Singers in Performance 


Nov-19 | 12:10 PM | Walter Hall 



